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SXSW Pulls Hollywood to Texas 
By J.D.A1fone	 Apocalypse made its film festival two 2002 statc elections. A pro-

premiere to an enthusiastic audi~ fessor 3tthe University of Texas 
\Xfith America rolling ence. Cinematographer Carolyn at Austin, Stekler described 

towards its Presidential elec­ MacCartneYJ who teaches Austin as having "a large work­
tion, it (am~ as no surprise that film production at Southern iog documentary community." 
this ycar's Soulh-by-Southwest Methodist University in Dallas, Austin was recently voted the 
(SXSWj FilmlMusicllnler:lctive used an Aaton LTR 54 16mm number-one city in America in 
Conference festival in the Texas camera with a Cooke 9~ 
State Capital included s~ve,ral SOmm zoom to lens this 
nJrralives and documentaries futuristic drama aboutfive 
political in nature. survivors trying to ma_ke 

The mid-March festi- sense of a New \Vorld. 
val opened to a packed house "To achieVE the 16mm 
in Aus! in's Nro-Classical film's decayed, burnt-out 
Paramount Theater with the look," says MacCartney, 
U.S. premiere of Code 46, a "the film stocks of choice ,~. 

Jove story directed Michael were Eastman Kodak 
Winterbottom (24 Hour Party Plus-X black-and-white 
People) and starring Tim reversal (7276), and Tri-X Director,Yasuaki Nakajima shooting After the 
Burton and Samantha Morton. bla<..:k·and-white reversal Apocalypse with cinematographer Carolyn 

The movie is set in an eerily (7278) when there wasn't MacCar-tney and Assistant Camera Arthur Ellis 

possible near-future where cit­ enough light. For some 
ies :UC heavily controlled and of the close-up and hand-hdd which to live and make films by 
only accessible through check­ shots, 1 used my Bolex with A1.ovielvfaker magazine. 
points. \Vinterbottom, whose Switar lenses." Continuing the film festi­
1/1 This World documented a Paul Stekler's Last Man val trend, several of this year's 
pair of Afghan refugees stow­ Standing offered a ghrnpsc into entries were shot digita.lly. In 
ing their way across Asia and documentary filmmaking in Cosmopolitan, a New York/New 
Europe, is no stranger to politi~ the Lone Star State. Lensed by Jersey modern love story dircct~ 
cal messagcs. Deborah Lewis using a Sony cd by Nisha Ganatra (Chutney 

Across town, at Austin's PD-lsO with an anamorphic Popcorn) that pays homage to 
legendary arthouse Dobie adapter, the doc is an engag.. classic BoUywood, cinematogra-
Theater, writer/director iog behind-the-sc.enes look at phcr M-atthe"W Clark used the 
Yasuaki Nalcajima's After The Texas politics as seen through Panasonic Varicam. Producer 

Jason Orans explains: "W/e 
looked at various formats and 
cameras and did side-by-side 
projections with Super 16. We 
ended up with the Varicam 
because. it produced results in 
the test that were, to my eyes, 
indistinguishable from Superl6.~ 
He added that 1124p HD may 
actually cost a little more money 
than Superl6 when you factor in 

the down conversion and 
the cost of the camera and 
monitor package rental. It 
does offer much in return, 
though." 

Several panels featured 
a varietyofperspecLjvcson 
the enterlainment indus­
try. In "A Conversation 
with Gary Ross," the 
Oscar-nominated writ~ 
er/director along with 
cinematoO"rapher John 
Schwartz~an, ASC and 
editor Billy Goldenberg, 

A.C.E. discussed their col­
laboration on SeahisCllit. Ross 
observ~d that he and his pro­
duction team had incredible 
obstacles to overcome to get the 
film in the can because no one 
was sure the movie would be 
profitable. When asked about 
his most difficult scene to set 
up, Schwart7.man noted that 
becausE' they were shooting dur­
ing the winter he used most of 

the daylight shooling the horses 
on the track. So wutlnely the 
grandstand's audience members 
would be shot at night using tre­
mendous "nighl for day" Iight.ing 
schemes. For Goldenberg, hi' 
greatest cha.lJenge WaS making 
smooth tran5itions between the 
real-time shots Jnd the horse 
race taking place on the trJck. 
He said he used "hinge" pieces 
to distract the eye and make the 
editing appear se:J.mless:. 

During "A Conversation 
with 2929 Entertainment," 
CEO Todd Wagner discussed 
his company's plans to pro· 
ducc HD features and distrib­
ute and exhibit via HONet, 
Magnolia Pictures, and the 
recently-acquired Landmark 
Theaters. Afte.r \Vagnet com­
mented on some of the inef­
ficiencies of bi9-budget film­
making, one aUdience member 
observed, "Perhaps the story of 
2929 Entertainment will mirror 
that of Southwest Airlines and 
Jet Blue"-which have turned 
from laughing-stock startups to 
profitabl.e success stories. 

In all, over 150 films includ­
ing 90 feature-length works, 
with more than 40 screeni.ng as 
U.S, or world premie.res, were 
shown in what the directors of 
SXSW have said has been their 
most successful year ever. 

Quinn sees Austin StudIO's mis­
sion clearly: "Since we opened, 
we've had 16 feature films shot 
here bringing in over $150 million 

Austin Studios: Build it 
dollars in direct expenditures to 
the loc;)l economy. Our main BotlO11 

By J.D.Alfone the faCility, and the de:!1 is start­ is to ma.ke SlH"e the industry here 
Illg to bear fruit. Centrally [ocaled is sustainable, ~\T).d w[' r«:ogni2e 

rhe dotcom bu~t, 9/11 and the on what W<l5 once lhf' city's old our biggest asset is the t'xpl~ri­

enSUlnl?; economil, wc>cs have: hit municipal airport, the 20 acres ('need C\"liM, When you have: th..ll, 

Auslin>rexas as ha.rd as the rest include:) lO,OOO-square foot pro~ along wilh the vendors <lnd equIp­
of the country. NeverthC'lc.ss, film, duction office building with over ment all assembled in one place, it 
television and commercial produc­ 100,000 square feet of production makes Austin competit.ive." 
tion In Austin have recently shown space, which happens to be adja­ Christine Chapman­
18ns of being on tht:: upswing. cent to the headquarters ofAustin Huenergardt, director of mar­

In 2000, in a unique publici Mosic Network, the city's 24­ keting and sales for Chapman/ COllgcHiIl/ity was shot at the air­ he says. "As far as the longaterm 
private partnership between the hour music channel. Five hangars Leonard Studio Eqoipment, port in 2000. During a South· (uture of Austin filmmaking, it 
city of Austin and the Austin Film double 'lS are::l~ for sound stages, says the company's bottom line by-Southwest festival open house, depends on how bad the city wants 
$odcly, the City leased land and set construction and wardrobe. has improved since moving into Suzilnne offered us great incen­ the space." 
buildings for $100 a year to crente Two other ha.ngars accommodate Austin Studios. tives to relocate here (Tom Denton, \X/hen Adam Wooley, owner 
,Austin Studios. ProductIon h.as 11 on-site vendors. "We he"'-rd about the open­ TcX<ls. Since the move, we've only o( Relic Source, which leJses and 
been progressively ra mping up ilt Studio director Suzanne ing at Austin Studios after Miss gotten busier, primarily with sells props, set dressing and archi­

motion picture and television. tectural antiques, was looking for 
Our customers love our Texas a place to move his company to 
field tcchnic:ian James Marks, from the town of Industry, Texas, 
Innd they love] Austin because It he chose Austin. His prop inven­
is fun to visit." tory is based at Austin Studios. 

Cra_ig Chartier, operations "\Xle 0.11 work so nalurally together, 

and They Will Come 

~ttr1 tJ Depth...becllUSe tJgtiJ/ doesn't Ike tlf7IJt/Jb;J else. 
manager for the filrnlvideollight· it sometimes seems like. a large 
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inglgrip house GEAR, st:c:s his partnership." 
company filling a niche where a Upgradin~thefacilitytomake it 
void previouslye-xisled. "This com­ more attractive [Q foreign produc­

ll1e Mlnl-Cool Key I.Jght,

Supported""
k:utetll oifferrn 

pany was started mainly because tions is something Phil Schriber 
compact!lfld p<)'W<:rful, it ofthe large: volume of commercial of Film Fleet, a company that 
pt<XllJa:s more photo QUOhty and political work that waS com­ provides of production trucks and 
lI!jht WIth 250W thorl (f1}1I ing out of Austin. In the pa.st, you trailers, would like to see happen. 
Fres>els, four bmes would need to bring in cquip~ "My business has grown two­lerser and len times I1e8Yier 

f{J
ment from Dallas or L.A.; that was fold in the last two years," he S<1Ys. 
just too costly. While we primar­ "Production is level right now, 
ily rOl:US on regional and national but with the devaluation of the 
c.ommcrci"ls, we do a fairly h.igh American dQlJar more production 

Iornps_~ volume of corpor3t~~ work a.s well, is coming back. The only thing the 
al:~fl!:>. II can be yCU ITlO5l
 
impaftMl tool to help you PO'" \he:
 and provide equipment for small city can do to help out is secudng 
"""'" oilOJ'iMgnlOoo. CooI-cx:b lndie features," funding to upgrade the hangars to 
perfm....uJlbm flOO pre-tist fQ(1/Jft, Locations Catering owner true sound.'itages,"
_I. ....."I~ David Long is hopeful about Austin special effects artist 

Austi.n·s draw, and ~ the Aw;tin Rand)' Moore d Great FX has 
Studios' relationship with the city worked on almost every ma.jor pro­

Mlnl-CooL.. your Key to glUt pictures]	 as a vitll! boost to the city's film duction shot j n Texas over the past 
industry. "People seem to be mov­ 20 years. "\X'e\'e got eve.rything in 
ing out of LA. into Au,run. It's one Austin. We want your productions 
of the hot titkeu. in t.h.i:; country," shot here," he says. 


